


microcosm of other peoples ideas. 
Books, images, piles of printed 
documents, post it notes, concepts 
pinned down, others scratched open, 
ordered stacks of facsimilies and 
thoughts, all placeholders for various 
phases of moving my own mind around.

When Lisa’s email arrives I’m standing 
in my studio speaking with W. about 
the teaching career of artist Jim Allen. 
“Predetermined ideas” says W, 
“Those two words pretty much sum 
up everything he was working against.” 
Across the room, my desk is a thumping 

‘Just shitty old shoes  
hanging on a string’

Lisa Walker 
Pendant, 2020 
shoes, string 
730 x 323 x 230mm

COVER: 
Lisa Walker 
Pendant, 2020 
Collaboration between 
Chicks on Speed and 
Lisa Walker 
merino, acrylic, stuffing 
650 x 300 x 67mm
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Dry and direct, her prosaic language 
cuts footholds through her practice. 
Each just a scraping, enough to make 
a path, none so heavy-handed that all 
possible ends are stitched up. 

Necklace, 2020
Silver
 ‘ Bloody awesome to delve into  
proper goldsmithing for a time.  
I made a lot of silver pieces for this  
show. Triangles, of course.’

The PDF attached to Lisa’s email 
includes thumbnail images of recent 
work and short pieces of text. 

Lisa Walker 
Necklace, 2020 
silver 
360 x 180 x 25mm
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CLOCKWISE FROM TOP LEFT: 

Lisa Walker  
Pendant, 2019 
felt, string 
880 x 328 x 185mm

Lisa Walker  
Pendant, 2020 
linen, ink, thread 
640 x 210 x 100mm

Lisa Walker  
Necklace, 2020 
playmobil, thread 
320 x 180 x 65mm

Lisa Walker  
Necklace, 2020 
bones, acrylic paint, thread 
1075 x 310 x 135mm
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Necklace, 2020
Merino, indoor house paint, stuffing
‘As lockdown and a totally bizarre situation
developed, I carried on with my work as I
always have. Through births of my children,
death of a parent, various dramas, I have
never stopped working.

I was horrified at some of the crap in the art world being 
made as a “response” to covid, but was impressed at 
some. This piece came from a covid desire to delve into 
the “craft” of what I do — to painstakingly labour, sew, 
and spend a lot of time on one piece. Cubes, of course.’

When I think of Lisa in her studio, it is of her 
immersed in her own cosmos of ‘thought’ 
and ‘things’, her practice blurring the sharp 
distinctions otherwise implied by these 
two terms. In this vision, she is working her 
own angle of resistance to ‘predetermined 
ideas,’ with her accumulated skills and 
tendencies of making tuned to humor 
and curiosity and the histories of her own 
medium. The words ‘dexterous imaginitive 
freedom’ come to mind’ and I think about 
the title for her exhibition, Lambs and 
Daffodils. A postcard punchline sure, but 
one that chimes with a sense of the local 
gothic. All those moody films in which 
young rural women meet bad ends and 
Janet Frame is sent to Seacliff. ‘We all 
know what happens in paddocks’ a young 
female film maker recently quipped. 

Installation view, The 
National, August 2020

LEFT TO RIGHT: 

Lisa Walker  
Necklace, 2020 
merino, stuffing, acrylic 
paint 
800 x 460 x 80mm

Lisa Walker  
Necklace, 2020 
playmobil, thread 
320 x 180 x 65mm
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The invocation of Spring brings with 
it other well-worn resonances, new life, 
new shoots veering off — particularly 
after an inward-looking period spent 
largely indoors — and the bright, clear 
light of new beginnings. A sense of the 
cyclic all cut through with freshness. 
It’s reassuring to read of the continuity 
of Lisa’s practice throughout all manner 
of upheavals. Historically, and largely 
still, this has not been something easy 
for a female artist to acheive. So too are 

the references to repetition and return, 
finding new light and pleasure from 
the skills and old insights in the back 
of the drawer. Lisa has cut, stitched 
and stuffed many a soft-furnished gem 
over the course of her career, and its 
humourous to think of all of these pieces 
partaking in conversation, or ‘pillow talk,’ 
with one another, not to mention all of 
the other chattering typologies that are 
dappled throughout her ouevre. 

Installation view, The 
National, August 2020

BELOW: 

Brooch, 2002 
rubber, plastic, silver, 
lacquer 
85 x 70 x 50mm

6



Lisa Walker  
Necklace, 2020 
merino, acrylic paint, 
thread, buttons 
580 x 340mm
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‘...everything is food for art.’

Triangles and pearls, chain, circles, 
icons and words, in this recent grouping 
I’m particularly taken with the stuffed 
tongues ensemble, a collaborative piece 
in which Lisa has responded to recent 
paintings by her long-time artistic 
accomplice, Melissa Logan from Chicks 
on Speed. There is a touch of Lee Lozano 
or Louise Bourgeois to their visceral, 
fleshy insistance, their centrelines 
stitched in wavering sutures. Stacks, 
scratchings, loops, twists and charms. 
Hand-painted bones and a string of found 
legs. The found, formed and remade all 
partaking in a vivifying Spring-life, rolling 
with the artist’s characteristic levity, 
directness and ‘dexterous’ thought.

THIS PAGE AND FOLLOWING 

Installation view, The 
National, August 2020
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